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Salvador Dali. (Spanish, 1904-1989). The Persistence of Memory. 1931. Oil on canvas, 9 1/2 x 13" (24.1 x 33 cm).
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The shield's design as interpreted by Angelo Monticelli, from Le Costume Ancien ou Moderne, ca. 1820.



The Shield of Achilles

City at peace

City at war
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https://en.wikipedia.org/wiki/Bayeux_Tapestry

Bayeux Tapestry. Scene 56, 70x0,50cm ,1070-77.
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Bayeux Tapestry. Scene 56, 70x0,50 cm ,1070-77.



del Biondo, Giovanni

(v. 1370)
. Museo dell'Opera del Duomo (Firenze,

Italy)
. Triptych, wood panel, 224x89 cm



http://bode.diee.unica.it/~giua/SEBASTIAN/PICS/del-biondo.jpg
http://bode.diee.unica.it/~giua/SEBASTIAN/PICS/del-biondo.jpg
http://bode.diee.unica.it/~giua/SEBASTIAN/PICS/del-biondo.jpg
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The Inspiration of Saint Matthew

1602

Oil on canvas, 292 x 186 cm

Contarelli Chapel, San Luigi dei Francesi, Rome




Rembrandt 3

The Nightwatch }
1642 1 \
Oil on canvas, 363 x 437 cm 33

Rijksmuseum, Amsterdam
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Canaletto
Piazza San Marco, Looking toward San Geminiano
c. 1735

Qil on canvas, 68,5 x 93,5 cm
Galleria Corsini, Rome
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Tiepolo

Apollo and the Continents
1752-53

Fresco, 1900 x 3050 cm

Stairwell of the Residenz, Wiirzburg



MetmmikoTnTa

Francisco Goya: The Third of May, 1808
1808

Oil on canvas, 8'9" x 13'4"

Collection Museo del Prado, Madrid



Hubert and Jan Van Eyk

Portrait of Giovanni Arnolfini and his Wife
1434

Qil on oak, 82 x 60 cm

National Gallery, London










Las Meninas or The Family of Philip 1V
1656-57
Oil on canvas, 318 x 276 cm

Museo del Prado, Madrid
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Edouard Manet, Olympia, 1863-65, oil on canvas, (130.5x190 cm)
Musee d’Orsay, Paris.



http://modernityseminar.files.wordpress.com/2008/01/mane02.jpg
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Thomas Eakins (American, 1844—1916)

[Thomas Eakins and
John Laurie Wallace at the Shore], ca. 1883

The Swimming Hole

1884-85

Oil on canvas

273/8 x36 3/8 in. (69.5 x 92.4 cm)

Amon Carter Museum, Fort Worth


http://upload.wikimedia.org/wikipedia/commons/5/50/Swimming_hole.jpg

1849-50

The Stone Breakers,

Gustave Courbet
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A Burial at Ornans
1849-50 (130 kB); Qil on canvas,
314 x 663 cm (10" 3 1/2" x 21' 9"); Musee d'Orsay, Paris



Thomas Couture

Romans during the Dercadence
1847

Add1 oe Movoopud

472772

Movoeio Orsay
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Study in Human Motion. Photograph, Thomas Eakins.


http://upload.wikimedia.org/wikipedia/commons/0/0d/Eakins%2C_Thomas_%281844-1916%29_-_Study_in_the_human_motion.jpg
http://commons.wikimedia.org/wiki/Image:Eakins, Thomas (1844-1916) - Study in the human motion.jpg
http://commons.wikimedia.org/wiki/Image:Eakins, Thomas (1844-1916) - Study in the human motion.jpg

Photographs by Eadweard Muybridge




i

L)
»
-
s

“\: . O

-

T

4

\ P———
5

M -
- e

Thomas Eakins, The Agnew Clinic
(1889, Oil on canvas, Philadelphia Museum of Art)




Gustave CAILLEBOTTE 1848-1894
- “ Rainy Day in Paris"

- Huile sur toile 212cm x 276 cm

- Peint en 1877

- Localisation:Art Institute of Chicago



Gustave CAILLEBOTTE 1848-1894
- "Le Pont de I'Europe"

- Huile sur toile 125 cm x 181 cm

- Peint en 1876

- Localisation: Genéve, musée du Petit Palais


http://upload.wikimedia.org/wikipedia/commons/f/fe/G._Caillebotte_-_Le_pont_de_l%27Europe.jpg
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Cartier-Bresson
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Cartier-Bresson









Henri Cartier-Bresson
Roman Amphitheatre, Valencia, 1933
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The Absinthe Drinker, 1875-1876,
Oil on Canvas (92x68cm)
Musée d"Orsay, Paris, France
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Unlike one point perspective where we
witness an instant in time, with Cubism we
witness a composite of instances In time.
This Is because the viewpoint changes, and
for a viewpoint to change, we know there
must be movement. Movement and time are
vital elements in a Cubist painting, and come
closer to our experience of seeing than one
point perspective.

http://mark.schofield.free.fr/art/index.php?p=8&n=7



B1pAla Tov yopaktnpicoy Ty Emoyn
KOl TOV TPOTO TTPOCEYYIONC TOV
EVVOLMV TOL YPOVOL

1. Poincare's 1902 book, Science and Hypothesis , which directly influenced
Einstein and |nd|rectly influenced Picasso.

2. H. G. Wells' book, The Time Machine_, which appeared in 1895 and which
popularized the notion of time as the 4-th dimension.

3. Common speculations in both scientific and artistic circles about the fourth
dimension.

4. Henri Bergson's writings and lectures about time, consciousness, memory, etc.,
from 1889 to 1934, which contributed to the popular interest in time and its

relationships to perception and thought.
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Picasso

The Harbour at Cadaqués
Cadaqués,

summer 1910.

Qil on canvas,

38 x 45.5.


http://picasso.tamu.edu/picasso/ImgViewer?imageURL=./graphics/1910/opp10-008.jpg
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Picasso
Mandoline - player
Paris,
autumn 1911.
| Qil on canvas,

- i 100 x 65.
- 4


http://picasso.tamu.edu/picasso/ImgViewer?imageURL=./graphics/1911/opp11-025.jpg

Georges Braque. (French, 1882-1963).
Man with a Guitar.

Céret, summer 1911-early 1912.

Oil on canvas, 45 3/4 x 31 7/8"

(116.2 x 80.9 cm).






http://picasso.tamu.edu/picasso/ImgViewer?imageURL=./graphics/1911/opp11-025.jpg




Pablo Picasso. (Spanish, 1881-1973).
Harlequin. Paris, late 1915.
Oil on canvas, 6' 1/4" x 41 3/8%

(183.5 x 105.1 cm).
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Marcel Duchamp

(Nu descendant un escalier n° 2) (1912),



http://en.wikipedia.org/wiki/Nude_Descending_a_Staircase,_No._2

Umberto Boccioni: The Unique Forms of Continuity in Space, 1913. Museum of Modern Art, New York.
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One day In the German city of Dessau, a pupil of
Painter Paul Klee saw him marching down the
center of the sidewalk, absentmindedly keeping
time to the music of a passing band. What he was
pondering, explained Klee, was the rhythmic
relationship between the music and the slabs of
concrete passing beneath his feet. To illustrate, he
drew a sketch: a stream of smoothly flowing lines
set off against a series of thrusting rectangles.

http://www.time.com/time/magazine/article/0,9171,873250,00.html



Title: Monument in the Fertile Country

/ Monument im Fruchtland, 1929, 41

Artist: Paul Klee (Swiss 1879-1940)

Medium: Aquarell und Bleistift auf Papier auf Karton
Dimensions: 45.7 x 30.8 cm
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OmoTE KO 0 YPOVOS
ELVOL 1) TOPELOL

TOV PAEUNOTOS
OV TUPUKOAOVOEL
TNV TOPELO TNG
YPORPNG



Title: Tight-Rope Walker /

Der Seiltonzer, 1923, 121

Artist: Paul Klee (Swiss 1879-1940)
Medium: Bleistift und Aquarell

auf Papier, oben Randstreifen mit Feder,
auf Karton

Dimensions: 48.7 x 32.2 cm






Paul Klee Center / Zentrum Paul Klee Bern




Art 1s concerned with the how not the what, the
performance - how It Is done - that is the content
of art.

H t&vn evolapEpeTal Yo TO TOC Kol OYL Yo TO
T1, 1] OLOOIKOGTOL TTPOLY LLOLTOTTOIN GG —TO TG
YIVETOL- EIVOL TO TEPLEYOUEVO TNC TEYVNG.

Joseph Albers
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View of tires in court

of Martha Jackson Gallery,

New York 1961
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Felix Gonzalez-Torres. (American, born Cuba. 1957-1996).
"Untitled" (Perfect Lovers). 1991.
Clocks, paint on wall, Overall 14 x 28 x 2 3/4«

(35.6 x 71.2 x 7 cm).






These two identical, adjacent, battery-operated clocks were
Initially set to the same time, but, with time, they will inevitably
fall out of sync. Gonzalez-Torres created this work shortly after
his partner, Ross Laycock, was diagnosed with AIDS. By
assigning these redundant objects the title ""Untitled" (Perfect
Lovers), the artist transformed these public, neutral devices used
for the measurement of time into personal and poetic
meditations on human relationships, mortality, and time's
Inevitable flow. Of the light-blue background, Gonzalez-Torres
sald, ""For me if a beautiful memory could have a color that color
would be light blue."



Ovypovor Tov TapkoPoKl

* O 1pOVOS- YOPOS
* O YPOVOS-KPVGTUALO

* O 1pOvVoS-TOAN



O ypovog otov TapkoPoKt etvar
TPLGVTOGTUTOC. ALUUOPPOVETUL HEGT, OTTO
TPELS TOAPUUETPOVS: OTTO TV VALK TOV
vrootaon (yawpos-ypovog), 0o T
PLAOGOPIKN TOV owdotaot (ypovogs-
KpUOTAAL0) KOl 00 TNV €mAoYN (ypovogs-
TOAN).



O ypovos- YOPOS




O Ypovog- YOPOS

O %pOVOC GLIAEDETUL OC TO TPWTOYEVEC
VAIKO, 0 ¥pOVOC yiveTal 0 KauPAag mwov
TEPIKAELEL OAOKANPO TO Y®OPO. XWOPOC,
YPOVOG Ko Beatng yivovton Eva. H ympo-
YPOVIKT] EVIOTLOTNTA TOL Deartn oynuotiCel
v objecthood tov Tapkdpokt



O YpOVOS-KPVGTUALO




L UIAEVOVTUS TO YPOVO




XPONOE-EIKONA -KPYETAAAQ




O YpOVOS-KPVGTUALO

To mpv KoL TO LETA EVEPYOTOIOVVTONL UE TN
YPOVIKT TLEGT) TOL VITOYPEDVEL TNV EIKOVA, VO,
KOTAOTEL O AVTIKATOTTPIOUOC OVAUEGO GE OGA
wponynOnkav kol o€ 06a Tpokettar va cvuovv. H
EIKOVOL LETATPETETOL OTNV EIKOVU-KPVGTOAAO TOV
EUTEPLEYEL TO TPV, TO UETA KAl TO T™po. Ko 0
YPOVOG YIVETUL TO KPUGTOAALO OTTOL TTAV® TOL
AVTIKOTOTTTPiCOVTaL TO TOPEADOVTO, TO TOUPOVTO KO
TOL LEAAOVEVL.



O ypovocg- m))n]







O ypovog-mOAN

O xpOVOG TOAN €lvaL 1) GTIYUN TNG
amoOPaoNG, N1 LAAAOV TNG emA0YNG. Etvon 1
oTLYUn wov kKabopilel yio Tov
TPOTOYOVIOTT], TL TPETEL VO, KAVEL KO T1 O)1
[...] 0 xpOVOC-TOAN apOpd TO TOPA TNG
NOKNC 1 TVELUATIKNC ETIAOYTC.



YPOVOS-Plrono

H mpocéyyion tov ypovov otov TapKOPOoKL dOuELTAL
MG UL, TPOGEYYLOT TOV GYNUATICEL £va VEO YPOVO, HLa
véa aicﬂnm] ™G¢ Bic)(n]g ™G npayuaﬂké‘m‘wg oV
KIVEITOL TEPA ATTO TIG TPELS TPONYOoVpeveS. Eivan Evag
XPOVOG TOV EVTUTMVEL TNV EUTELPIA TOV KAAMITEX VY,
glval 0 ypovog-fioua mov KIvelToL TEPO 0T0 TOV
0p00LoYIoHO0 TTOV VITAYOPEVEL TOVS TPELS
aponyovuevovs. O ypovog-Picmua npovmodETer Ko TNV
OUEGOTITA TOV YPOVOD-Y(MPOD KUL TNV CQULPETIKN
Suic‘mm] TOV xpévov-xpéamilov KoL TNV
OVOYKOLOTNTO TOV povov-mtvins. Kiveital w6Toc0 mépa
070 aVTA, EKEL OTTOV VYICTATOL LOVO 1) TGTT TOV
MPOKVATEL 070 TO PlONO KOl 07T0 TNV OVOYKOLOTNTA
TOV TPUYRATOV VO, vdpyovv. O ypovog-fioua
GNUATICEL TOVG OLAPOPOVE TPOTOVG PLE TOVG OTTOIOVG O

Tapko@oxt mpooseyyilel T pviun.



To cvyypovo TAAIGLO TOV
YPOVOV



http://www.pbs.org/art21/series/seas
ontwo/time.html



ITANEIIIXTHMIO AYTIKHX MAKEAONIAX
TMHMA EIKAXTIKQN KAI
EOAPMOXMENQN TEXNQN

1° Epyoctipro Zoypo@ikig
I'avvng Zaoyog
Enikovpog KaOnynmic
© I'avvnc Zioyog



