1° EpyacTtiipio Zwypag@ikng
1° Epyaotriplo

Zwypadkng
YnevOuvog: Mavvng Zwyag, Zwypadog, Enikoupog Kadnyntrig

Sn poopada/sapivo 2014-15

To The Wonder: 6mov o Mallick svvavta Tov Wyeth

H towia tov Tépevg Méik mov Ba mpofdiovpe to LaPPoto etvor £vag Katorylopog elKovev 6mov 1 Avpkotnta
™m¢ ewovag ovvavtd 1o yihvpicpa tov okéyenv tov avlporwv. Koavels dAlog oknvobémng dev umopel vo to
Korapépel owtd. Tavtdypova o Mtk cvvavtd tov Andrew Wyeth éva onpavtikd pealot Loypdgo, mov mop’
OAO OTL GLYVA TEPTEL GE TPOSYNUATIKES KATAYPOUPES, Eival o onpavtikn tepintwon. [Ipénetl va emonudvoopue 6t
ot glvan o otkoyéveln Loypaomv, o1 TPLOV YEVEDV, LE CTUAVTIKO £PYO.

Eivar evoapépov 10 mdg cuvavtiovvtal ovtol ot 00 KOGHOL, Ol HOVO G POLVOUEVOLOYID TNG EIKOVOG, OAANL Kol
®G 01 VITOKM®POL YiBupot Tov oYNUATILOVY KOGHOVE VILOVIKTIKOVS Kail, TEAMKE, AdNAovg.



Andrew Wyeth, Winter, 80x122 ek. téunepa o€ yopti, 1946

Terence Mallick, To the Wonder, 2012



Ta 0o IKaoTIKA. ...

IMPOI'PAMMA EBAOMAAAX
Mépnn 19 MapTtiov 2015-03-16

Teraptn 18 Maptiov 2015

10:00
2ovovTo TIG VEOEYYEYPApEVES pag eottnTpleg (Meocoviot)

[épmtn 19 MapTtiov 2015

10:00 £m¢ 12:30

2ovleon.: O Bryidp rkai 1o iyvog (Oempnrtikn) avéivon kai torofétnon obhvieonc). ZoumAnpwon e eyKaTaoTaong
™G ovuvleong, QEPTE OGO VALKG, UTOpEite MG VAIKA vedoupata 1| oAd 1 emeaveleg pe potifa. Oa deitete Tig
TPMTEG TPOOTAOEIES.

11:30-12:00

Avayvopion S1oQpoveELDY

Ddépte oto pnabnuo 10 drapdveleg amd d1dPopeg TEPLOSOVG TEYVNG GTOV 1010 TpOTO TPOPoANg Tapovciacng (power
point) kot 514taén TOL £YOVLE TPAYLUTOTOGEL UEYPL TOPOL.

Oa &yete npmta Tig 10 dapdveleg Kot 610 TéA0C Tovg 10 TitAovg.

TovAdyiotov 2 amd avtég va givar eAAnvikn téyvn petd to 1830 kot TovAdyiotov 1 dloeaveln amd un vpOTAIKO
TOATIGULO.

12:30-14:30

O1 opddeg exbécewv mapovstalovv mv XYNOAIKH mpogtolpacio mov £xovv KAvel Kot T dlepyacio wov Exovv
akolovOnoet. Edwd n mpdtn opeilel vo épel To TANPES LAIKO.

Metd and cuvevvonon pe ) Ztéyn Ohotéyvev Kot Tov K. ZOYpapo ot Tepiodot £Youv oploTikd ¢ eENG:

Iepiodog In: Eykaivia Tetaptn 22 Anpiriiov g 28 Ampidiov (mporylaTikOT)TO/OVELPO)
Mepiodog 21: Eykaivia [Téumtn 30 Anpidiov émg 6 Maiov. (dopukd/epunveia TG
@HONC/OPOLLOTIKO)

Evyopiotodpe m Ztéyn Oilotéyvov yio tnv vIooTNpEN TNe.

16:00
2VVOVI® TOVG TPLTOETEIG

Hopaockevn 20 Maprtiov 2015

9:00-14:00

Ooot embopodv prnopodv va epyactovv ota Kevipucd omov Ba Bpickopat yio tov Kokho.

16:00

Yuvavinon pe Toug eni Truyio, vroypewtikd. OAoveg pe To ohVoro TG SOLAELAS HEXPL TOPA (KEILEVO KOt EPYaL).

Yapparo 21 Maptiov 2015 (averlfipmon tov padfjpartos e 7ne Maprtiov, 3°
nadnpo)

10:00 ¢m¢ 12:30
H Loypaowr emedveln og 10m0g cuvavinong, 1 eunelpio g Bevetiog

11:30-12:00

Avayvopion SopoveLDY

Dépte oto pabnuo 10 dpdveieg and d1dpopeg TEPLOOOLG TEYVNG GTOV 1010 TPOTO TPOPOANC Tapovciocng (power
point) kot 614ta&n TOV £YOVLE TPAYLUTOTOWGEL LEYPL TOPOL.

Ba &yete npota Tig 10 drapdveieg Kot 610 TéA0G Tovg 10 TitAovg.



TovAdyotov 2 amd avtég vo etvar eAAnvikn téxvn petd to 1830 kot TovAdyiotov 1 dapdveln amd pn EVPOTOIKO
TOAMTIGUO.

12:30-14:30

pofoiy/cvintnon yo v Tovia:

To the Wonder tov Terrence Mallick (2012)

H xpitics; tov Roger Ebert (2013) yio tyv taavio, mov anéomaoe tov Xpvoo Aéovra (Bevetia 2012)

Released less than two years after his "The Tree of Life," an epic that began with the dinosaurs and peered into an
uncertain future, Terrence Malick's "To the Wonder" is a film that contains only a handful of important characters
and a few crucial moments in their lives. Although it uses dialogue, it's dreamy and half-heard, and essentially this
could be a silent film — silent, except for its mostly melancholy music.

The movie stars Ben Affleck and Olga Kurylenko as a couple who fall deeply, tenderly, transcendently in love in
France. Malick opens as they visit Mont St. Michel, the cathedral perched on a spire of rock off the French coast,
and moves to the banks of the Seine, but really, its landscape is the terrain is these two bodies, and the worshipful
ways in which Neil and Marina approach each other. Snatches of dialogue, laughter, shared thoughts, drift past us.
Nothing is punched up for dramatic effect.

Marina, a single mother, decides to move with her little daughter, Tatiana, to America with Neil, and the setting
suddenly becomes the flatlands of Oklahoma, a land seen here as nearly unpopulated. Oh, there are people here, but
we see few of them and engage with only a handful. Again there is the hushed serenity as in France, but differences
grow between them, and there is anger now in some of their words. Neil reconnects with Jane (Rachel McAdams),
an American girl he was once in love with, and romantic perfection between he and Marina seems to slip away.

In Oklahoma, we meet Father Quintana (Javier Bardem), a priest from Europe, whose church is new and brightly
lit. We can almost smell the furniture varnish. His faith has been challenged, and many of his statements are
directed toward Jesus Christ, as a sort of former lover. Quintana visits prisoners, the ill, the poor and the illiterate,
whose dialogue is half-understood even by themselves.

As all of these relationships intertwine, Malick depicts them with deliberate beauty and painterly care. The mood is
often similar to the feelings of the early small-town scenes in "The Tree of Life." Malick has a repertory of
fundamental images he draws upon.

We don't need to be told Malick's in an autobiographical vein here; these memories surely belong to the storyteller.
In both films, he is absorbed in living and dining rooms, looking out upon neat lawns and neighborhood pastoral
peace.

As the film opened, | wondered if | was missing something. As it continued, | realized many films could miss a
great deal. Although he uses established stars, Malick employs them in the sense that the French director Robert
Bresson intended when he called actors "models." Ben Affleck here isn't the star of "Argo" but a man, often silent,
intoxicated by love and then by loss. Bardem, as a priest far from home, made me realize as never before the
loneliness of the unmarried clergy. Wandering in his empty church in the middle of the day, he is a forlorn figure,
crying out in prayer and need to commune with his Jesus.

A more conventional film would have assigned a plot to these characters and made their motivations more clear.
Malick, who is surely one of the most romantic and spiritual of filmmakers, appears almost naked here before his
audience, a man not able to conceal the depth of his vision.

"Well," | asked myself, "why not?" Why must a film explain everything? Why must every motivation be spelled

out? Aren't many films fundamentally the same film, with only the specifics changed? Aren't many of them telling


http://www.rogerebert.com/reviews/the-tree-of-life-2011
http://www.rogerebert.com/cast-and-crew/terrence-malick
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http://www.rogerebert.com/reviews/argo-2012

the same story? Seeking perfection, we see what our dreams and hopes might look like. We realize they come as a
gift through no power of our own, and if we lose them, isn't that almost worse than never having had them in the
first place?

There will be many who find "To the Wonder" elusive and too effervescent. They'll be dissatisfied by a film that
would rather evoke than supply. | understand that, and I think Terrence Malick does, too. But here he has attempted

to reach more deeply than that: to reach beneath the surface, and find the soul in need.

16:00
2VVOVTO TOVG TETOPTOETEIS
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